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Austin Cunningham
Country & Western Music
Senior Parter Records
Austin Cunningham AND his music
have been compared to the spirit of a
wild mustang that will never be
tamed. With over seventy cuts by a
diverse group of top-shelf artists, he
is no greenhorn, and that’s for sure.

His new album, Country & West-
ern Music, produced by Jim Reilly
shows why his well-crafted songs,
muscular guitar and pleasing vocals
are loved by his fans as well as his
peers.

“Homesick Gypsy,” is a rockin’
country tune, and it opens this al-
bum. “Feelin’ Better” keeps the
rhythm going while the lyrics uplift.

I had to laugh at “I Don’t Want A
Dog.” The lyrics are clever, and the
song is fun. “I don’t want a dog/Who
don’t want to be my dog…”

A popular song on radio, “God’s
Last Name,” is a reminder that some-
times we might want to hold our
tongue when we hit our finger with
a hammer, because “God’s last name
is not damn…”

My pick from this album, “No
Friend Like an Old Friend,” reminds
me of a Guy Clark song. “There ain’t
no friend/Like an old friend/The kind
who’s always been/There when you
needed them…”

Austin sings about the itchy-feet
syndrome with “Gypsy Boots.” Some-
times you just have to go!

“Long Train” is a life lesson set to
music. He shows the sharp contrast
between being late and being dead.

Another fun song, “Juan’s Drunk
Again,” is a songwriter’s lament.

Taking us south of the border,
“Friends, Fajitas, Ice Cold Beer,” of-
fers a solid solution to all the world
problems.

Only a seasoned songwriter like
Austin Cunningham could write a
love song that covers every aspect of
a relationship like “My Favorite
Song.”

A tribute to a dobro player, “Jerry
Holt Jam,” is about an all-night party
with some fancy jamming.

This album closes with a fan fa-
vorite, “Testicle Festival.” There are
several of these festivals around the
country and in Texas, and
Cunningham memorializes them in
song. “Give me them calf fries/Give
me them calf fries/Just like mountain
oysters/Mercy sakes alive…”

If you are a fan of well-written,
country songs with music and vocals
that are above par, you are going to
enjoy Austin Cunningham’s new al-
bum!

—JAN SIKES

Jack Ingram
Ridin' Hight Again
Beat Up Ford Records
Jack Ingram has released his tenth
studio album, Ridin’ High…Again, in
conjunction with the 7th annual
Mack, Jack and McConaughey ben-
efit in Austin with Mack Brown,
Jack Ingram, and Matthew
McConaughey. The benefit consists

 vh

of two days of golf and two nights of
music with proceeds going to chari-
table organizations dedicated to
children’s health, education and
wellness.

Ridin’ High…Again ranges from
rowdy to reverent and everything in
between.

The album kicks off with the
saying Matthew McConaughey is fa-
mous for, “Alright, Alright, Alright.”
Over five minutes long, I’d say it’s a
comprehensive tribute.

Done in only a way Jack Ingram
can, the infamous Rusty Weir tune,
“Don’t It Make You Wanna Dance,”
is the perfect Texas country music
song.

“Staying Out of Jail,” is an eclec-
tic tune dedicated to those who are
“riding high, eating good, staying
out of jail…”

Guy Clark’s “Desperados Wait-
ing for a Train” has been recorded by
many artists through the years, but
no version is as reverent and honest
as this one from Ingram.

A song that stands out on the
album, “Where There’s a Willie” is
the ultimate tribute song. “Where
there’s a night/There’s a day/There’s
a will/There’s a way/Down in Texas/
We have our own saying/Where
there’s a Willie/There’s a Waylon…”

Great cover tunes, “Gotta Drunk,”
“Down the Road” (a Hayes Carll tune)
and “Never Ending Love,” are well-
done and different. Ingram isn’t afraid
to use more cow bell, which is appar-
ent on “Never Ending Love.”

“Sailor and the Sea” is a poignant
tribute about dreams, hopes, and
wishes. It has a beautiful flowing
melody and is easily my pick from
this album.

I think it’s safe to say that “Every-
body Wants To Be Somebody!”

“Shooting Stars” pays homage to
the musicians that dare to do it their
own way. “God bless the boys from
Texas/Sticking to your guns.”

The album ends with a Kris
Kristofferson tune, “Jesus was a Cap-
ricorn.”

The album title is a tip-of-the-hat
to Jerry Jeff Walker’s album Ridin’
High. It encompasses everything
we’ve come to expect from Jack
Ingram from gritty to solemn. Every
Ingram fan will be grabbing this one.

—JAN SIKES

Wild Fire
Been There
RSI Enterprises
Winners of the 2018 Josie Music
Awards Female Vocalist of the Year
(Young Adult Category), two sisters,
Kayla, and Kelli Lutzwig are making
waves in the pop country music.

Houston natives, these girls are
in their mid-teens and have been
studying with a vocal coach since
they were six. Both also learned to
play guitar with Kelli doubling on
drums. And, now they are ready to
showcase their songwriting talent.

With the release of a new EP,
Been There, that is exactly what they
are doing.

The first song on the EP, “Been
There Dumped That,” is a strong
statement. I think most every teen-
age girl will relate to the lyrics. Johnny
is so sure his pickup line is infallible,
but the girl shuts him down when
she tells him she’s heard it all before
a time or two and throws him out the
door.

“Gone In a Flash,” is a lament
over lost love. When you think you’ve
found a love that will last forever
only to realize, it’s all gone in a flash.

Then there’s the guy who only
wants eye-candy on his arm, and
these girls declare they won’t be his
“Flaunt.”

Keeping with the thread that runs

through this EP, “Billboard Sign,” is
about a kiss that is more than friend-
ship. You can see it in their eyes, and
it might as well be plastered on a
billboard sign.

“Hold On to That,” is a hope, a
dream, a wish. “When you’ve got the
hand of the one you love/Hold on to
that…”

These girls are not shy when it
comes to putting their feelings into
song lyrics. And “My Over You Song”
is a perfect example.

Each tune on Been There comes
straight from the perspective of a
teenage girl. While I personally am
not a fan of pop country, I have a
deep appreciation for the vocal prow-
ess of these two girls and the perfec-
tion with which they blend harmo-
nies together. They are young, beau-
tiful and have a bright future ahead.
With nearly 100,000 followers on
Facebook and Instagram, they are
building quite a fan base. We will
most definitely see more of them in
days to come!

—JAN SIKES

George Ensle
Home
Independent Release
Sometimes the best music come un-
expectedly. George Ensle has been
producing good — no, make that
great—— music for decades, and
this newest of his CDs, Home, is
perhaps the best of them all.

Ensle either wrote or co-wrote all
the songs on this 10-song project,
and has some of the best co-writers
one could ever ask for on his side.
Tony Ramey co-wrote “Black Sheep,”
a song about “the prodigal, always on
the run…  black sheep always need
a second chance.” And Chuck
Hawthorne added his pen to one of
my favorites on this project, “Gloves.”
This tune is reminiscent of Guy
Clark’s “Randall Knife,” yet not the
same at all. The gloves were a gift
from his dad when he set out to be on
his own. “Wear ’em for the greater
good, and always remember, son,
Always build God’s kingdom…”

And a verse about how he failed
when he wasn’t wearing them. And
“through the years I mended fences
every chance I had, and I rebuilt old
foundations when they were going
bad.” Lines of really growing up,
growing in maturity. Lessons in life.
And “All I Need,” co-written with
Richard Dobson, is a song of an-
swered prayers. “I asked for strength,
and I got troubles to get me straight
and strong, asked for wisdom and I
got problems that taught me right
from wrong… I asked for mercy and
I got an old friend who needed a
second chance, I got all I wanted
when I got all I need.”

As I’ve listened to this CD over
and over again — it’s that good — I
would think with one song—“That’s
my favorite,” and then another song
will play and it’s be, “No, wait  that
one’s my favorite.” Ad infinitum. But,
it’s settled now… my favorite is “Old
Windmill Waltz,” and maybe that’s
because hardly anybody every writes,
plays, or sings waltzes any more.
Well, George Ensle did.

Ensle has a voice that puts sweet-
ness and sincerity in every lyric. Har-
monies are added by the sweet voices
of Christine Albert and Kristin
DeWitt. And the instrumentations
are provided by the who’s who of the
Texas Hill Country musicians.

Home is available on Ensle’s
Website, GeorgeEnsle.com and on
most streaming sites. He normally
plays around the Texas Hill Country,
and is due to play Harmony House
Concerts in the Bonham area July 6.

—MARY JANE FARMER,
SCENE IN TOWN

Austin Cunningham

The Texas Horns
Get Here Quick
Independent Release
The Texas Horns, comprised of Mark
“Kaz” Kazanoff (tenor sax), John
Mills (baritone sax) and Al Gomez
(trumpet) is one of the most in-de-
mand horn sections for both record-
ing sessions and on tour with some
of the biggest names in roots music.

They have released their debut
CD, Get Here Quick that features a
group of special guests who are at the
top of the Who’s Who list in the
world of music. This album is full,
robust, and extraordinary from start
to finish!

“It took us a year to make Get
Here Quick,” recalls Mark Kazanoff,
who with his horn-mates arranged
all the songs and horns on the ses-
sions.

“I don’t usually like to do record
production projects like that. But
this time, we had so many wonderful
guest musicians in mind that we
knew we would never be able to get
everyone together in one place for a
week or two; so we did the CD bit-
by-bit.”

One of the things about this al-
bum that makes is unique is the top-
notch musicians that joined with The
Texas Horns for the production.

Krazanoff said, “We used a couple
of different rhythm sections, includ-
ing both Tommy Taylor and John
Bryant on drums. We also were for-
tunate to get both Chris Maresh and
Russell Jackson on bass. We were
so fortunate to have guitarists Denny
Freeman, Ronnie Earl, Anson
Funderburgh, Jonn Del Toro
Richardson, Johnny Moeller, and
Derek O’Brien with us at different
stages of the recording process. No
way to get all those great players in
one place for very long.”

Add in the amazing vocalists that
gave of their time and talent to this
project, and you can quickly see
there is incredible magic happening
here.

Krazanoff said it best. “Of course

with our vocal
guests, I have to
pinch myself that
we have Curtis
Salgado singing
one of our tunes;
same with John
Nemeth. We were
very happy to be
able to get into the
studio with Gary
Nicholson for a
couple of his origi-
nal songs. We also
wanted to do
something with Carolyn Wonder-
land, so we asked her to sing my
song, “I’m Doin’ Alright, at Least for
Tonight.” We also were so happy to
get to work with Guy Forsyth. He
did a beautiful job with John Mills’
“Guitar Town.”

While I loved every one of the
twelve cuts, there were some that
stood out above the rest.

“I’m Doin’ Alright, at Least for
Tonight,” features Carolyn Wonder-
land on vocals and lead guitar. With
the horn section backing her, she
puts herself into the spirit of the
song, and it becomes an almost reli-
gious experience.

The infamous Red Young is fea-
tured on keys on “Feelin’ No Pain.”

Two songs by Gary Nicholson,
“Fix Your Face” and “Soulshine” are
stellar instrumentals as well as down-
and-dirty lyrics done only the way
Nicholson can.

The song that the album takes its
title from,— “Better Get Here Quick,”
features Johnny Moeller on blister-
ing lead guitar and Red Young on
keys. Blend all that greatness with
the horns, and you’ve got an instru-
mental that takes music to an en-
tirely different level.

“Love is Gone” slows it down,
and John Nemeth delivers soulful
vocals that grieve for a love that can
never be reclaimed.

The distinctive guitar riffs from
Johnny Moeller and incredible vo-
cals by Curtis Salgado, “Sundown
Talkin’” is blues at its very finest.

“Funky Ape” is an instrumental

that delivers exactly what the title
represents. It’s funky, bluesy, and
cool.

Featuring the sultry sounds of
the baritone sax, “You Can’t Be Seri-
ous,” is fun satire. “What can we do?/
By the turn of the screw/You take it
from the many/And you give it to the
few…”

While the lyrics are engaging, it’s
these incredible musicians and the
song arrangement that give this tune
wings. Besides the incomparable horn
section, Johnny Moeller and John
Del Toro Richardson swapping licks
on electric guitars, Derek O’Brien on
slide guitar, and Red Young on keys,
the spotlight shines on some of the
most accomplished musicians on the
planet.

The album concludes with
“Truckload of Trouble,” and that’s
precisely what it is. It is a culmina-
tion of everything I heard through-
out the entire album.

Recorded at Stuart’s Wire Re-
cording Studio in Austin, this is an
album that is destined to remain for
decades as some of the best musical
arrangements by mega-talented mu-
sicians! I can’t say enough great things
about Get Here Quick. It is a must-
have for any true lover of all things
Texas and music.

The Texas Horns will be per-
forming on May 3, at the Dallas In-
ternational Guitar Festival along with
Kara Granger and Chris Rodriguez.
A CD release party is planned at
Antone’s in Austin on June 19.

—JAN SIKES

The Texas Horns:
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